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WHAT JS HAPPENING IN THE WORLD OF ART

Frank Harris, from a recent
M. ix.h fialierie open for

Till, m n w.hi a Icetcd group will
f i.ii i.g.s liy American ur-- t

t Those chos it are Glffurd they
Ka Dn., Cumuli, Kihott D.ilngcrllcld, hope

y ,r I: li.. s. Ch.irb.s II. Davis, lieu H
"eT, lYi Icri I; C Frieseko, Chllde but
Hjan '. ir.. s W. Hawthorne, Ivan Ills
(5, Ci..nk' H ary W. Hanger. Chnuneey
F 1!J. W.l.inm Sat tain. Hnbort K.
Spsni r fiinln.r Symon. J. Allien
Wrai.l I Hallard Williams.

Thfje art..:s wore all chosen ly this In
hoa'c ' ni; and tho clientele of only

i.ii.'H inaihntice exactly what had
to ixr t f ,,ni all of theso names hut
er. Tie i ai sheep of tills respectable with
company !..ings lv the door ns ynu
'Vt ,inJ s 'ti visitors pass It by

w.th tliat line first flush of Di
ttn tiN.n w tli wl.lch all normal ofhs.- " n v rush into nn art gallery. are
Ba: r.v a.' Sihie see it. Anil reliel! llviT ,. s is. since yon must I
kriw tin' Arthur II. Davie". Ho
U 1 : .11 . ... Small figures recline
isl 1T1 i :i ii tli. edge of tin- - frame
of his imu anil above them are foiup
Jir. 'e aii l ,1 jinini; man ilolnir jihysical that
fir w'i . the background breaks
up vi w .ifi-- .inKUlarly Into myriads
Jc!'i- - He it "Interwoven," and

!t !

Sf:r. ' 1. e K. nerou oiif nlreaily
1,'iit-t- t ' tt"e en.loylnir the soothlui; art
Dir '. ip-- s of Mr. Williams and
Mr J! iij;. wiit n suddenly out of the of
I'ornors t ir ees.they became awari'
nt vhr w 1, :nK 01: in Mr. D.ivics'x
plftur Tn y Turned and they had no
nM nii.ire t'ie nani- - of the artist.

"Onri..i--- ' the lady of the Klde
rrtv. Wiiat has happened to him. I

!i li' M refun to his former nanner.
I do't .ikI. rstand how nny one who
can pain' .an do su.-- a thlncas that."

"It :.k,' tlii.tn he showed in tho
,''. the American Modernists'' 'pr i.tf. ' sin! th younK lady. "I

omct.m. w ,'idir whether it. is 1 who
m ,izi t'. v." added he.
"I s,ipj fi.s picture would not all

Mtn f. T.ii.i,-. linn:? in such a collec-'!on,- "
,i.d i'i k. ntleman, "but hero it

Is ouite o,r ef pl.i.-- e "
A': nf w , mi iiistruetlve and illuml-rtiv- e a

f ,. v, ral thlnu-s- . but ohlelly of I.
(r.f f.i. i i ,tt nn iini.st who Is alive Is in
th pcr'tT):, of coiitlnunlly reconqiierlnir

audience. Tlie ladv who .iald "Kra-!m- i
" ar.J wj.n probably now adores the

riv,fi (,,in,i.PH ( n dozen years a bo
!' t'i ,ni inly who nald "praclous"
Hpnn . nr.. aiiearancn of these tile- - .1.

') I' e ti.nnv lit tin uallerv In the
rfliar ' i M.n uetirs establishment of
th- e- a

A'' r auv.'Kc.o pren'iit met
w.l'i pr.i iiiprnliation. Mr
Tl strri lmi iiMi a chaise-loiiKi- ie In a lifu
furrinn - in the briKhteta, most
'W'tr. and :irr,,r,i lleal'M "Kountaln" be-o- ro

n attr.e'tlvo resldenco is equally
Jnny. thutli rouuher in execution.

kn l'oster and Allien Weir ubmlt
quiet lan.i'r.iprs and Chauneiy V. ltyder
oml mom striking and

" in re obvious ones. Itobert 11.

H"i 'er, who won ri mnnv tueil.ils and
rrlios i4" year. Iiiih not rebounded toc .'Uks tn Ills touch Is
fc1' l:hi and rlsn th:in It w:im and the II.
rM ehH olatt tint pervades like a dem ainir.ipl.rre lie will Kd over this.
JJ PI" Ml..y not liititc more seriou than

'c wiii. li old actors asur us
n.iv.,js more to bo feared the hdJond

5nr tir.ui ii,e Hr.st.
a

..irls Deniutli who now makes andV.' .1, i m Cue Daniel riallery. He ex- -
II !' ! Hveiii .Hve aiiinirelles. which are
iiash' i1 in win, Kr,.llt frt.,,im an,i uro
in pr.itv luiur, but whose lundscapj
'JuJei is are sometimes so vaguely indl-- "

be iiractlcally negligible.
lir iu I,.,, b t..,ii ...w ,.,t i, ..r,- -.

tlnr "' ih" hublic which has learned ti notifl'n i, Ci. faint color evocations of John IsMan, hit then it must be confessed
thnt , purl1 m of the public Is the art!,!. 'ii.ii., my not numerous eno.ugh
l V..' d re l,i raise the voice of praise of' 'i' ti Munis 'indicated" water col-

li,,'
air, .,i, iii,.ie elusive than many of

V'i . 1' - most iiomiliie ii.istels. but up
" vi isiii.r n,.t further upon occa- -'

i uiiipleted portraits' that nny-"""- "
-- I'd teiMigiile to bo llkeni'twcd, as'"I 'V; ;, i, nish,,, to thedefeuco

"' Whistler enthusiast, whon nt-- 'Iw Marin laughs at likenesses and
U'ih on to lecngnizo tho particular

, ' p.'irllrular hridce. For that mat- -
.U; I' sildom that he even admits l:

bridge." in cuiiscmionce his fol- -
""'i t Into dillliiiltics when iirose.

' i"r li.in. ti tui a v soinetnnrs called
- r.wa." f leiiui'icss, tlnir num- -

r i- stiailibr ' 'in the ipirsiton will not be. "Js
l'"lliltll too vliLMle'."' hill "Is bn

iui'l. i,.,j. dirfercnt from Marin?" he
. 'hi'J tho present exhibition doc3 not

bust by Jo Davidson.

answer with xulllclent distinctness. It
be allowed that Mr IVmuth's draw-

ings am worthy of exhibition and that
have merit enough to induce us to
that this artist will do still better,

has at his present command a koo.1
nut extraordinary kchm- - of color.
ilrawlnir Is uncertain and In con.

iiuencp the waters In some of his e.i.
scapes travel up and down over a too
concave earth. This mti;ht be forRlv-nb- le

If the color had been fought for
passionate subtleties, but the color N

"Rood"; and If the Hues as lines
relationships to an Idea worth ex-

pressing, but they nre not coiice'rned
Ideas, and so aj drawInK must bo

rated "weak."
An amusing nnd novel feature of Mr.
ninth's show Is the extreme slmollcltv
his cntalosue. Six of the aipiarollen

labelbsl with the same title. "Trees,"
are cnlled "Dunes" nnd live "The

Say." Two are called "t'onestoua." Wt;
have a vat;ue notion that "t'onestofra" Is
Koineuhrrt! In Pennsylvania and that
therefore our artist is a (Junker. In

case he will be more than ever
worth watchlnu. fur he must be revolu-
tionary. Ills seilM- - of color belnir alleady
beyond what we expect from a lllckslte.

'. ry one will wish success to the
benellt in aid of the lted Truss fund

Which opi lied tills Week ill the studio
I'. S. Pi tro. 1130 1'ifth aenue. under

dlstliiKUlshed social p.itrunaRe and with
contributions from many prominent ar-

tists. Many American sculptors and
painters with ateliers upon the other

have been conspicuous In varloua
projects for the assistance of Innocent
victims of the war. and It Is but natural
that the artists here who also own to
much to Trance and lielKlum should
wish to aid the unfortunate.? of those
countries.

The Kallerles are crowded with paint-
ings, drawings and sculptures that rep-

resent all schools and should appeal to
tastes'. Hubert Hnri sends a char-

acteristic example of his virile art, a
portrait study, n little "(Jlrl in tied
Stripes." Daniel (iurber's landscape I J

line and decorative sketch and .Innas
ec'.s canvas contains, ns usual, a

botdly brushed In effect.
Harry Towusend and F. I'sher De

Voll are two names I hat aro not well
known In New York, but aro slKiied to
clover .street ncenes. I.ouls Kronberc
f.xhlblts a ballet Klrl In pink and S.

Wolf" a studio scene with
model renting and sculptor smoking a
pipe, both of which are reassuringly
conveniable. Two pronounced "modern-isl.-.- "

Samuel Unlpcrt nnd Zorach, ex-

hibit Side by side. Ilalpei t S' lids a still
and Zor.ich one ot hltf Weird deco-

rations. In which strange plunts glow
beside, a strange, pool and very Mrange
nymphs stir tho waters. Other contri-
butors are Osslp Made, Arthur llelsby,
Adolph Doric. William I,. I.athrnp, Mrs.
(icrtrude V. Whitney, Mm. Sara Morris
Cinene, Daniel ('.. French, t I). Gibson,
Albert V. Sterner. Cecelia lleau.v. Clara
MeChesney. Paul Cornoyer. (ieorgo Hol-

lows;, Arthur I'rleillaiuler, K II. IJIash-llel- d,

liobert Allkeil, Carroll Heckwlth,
S. Hubliell, W. U. delt. Nelson, rilenn

New ell, V. I, uls Morn, Thonian Moran,
Ilesslo Vonnoh and C. S. Pletro.

Soinethlng iiulto inw to the art world
will shortly bo publicly shown In tit
galleries of Clolipll Ac Co. It consists of

group of portraits, mural decorations
decorative projects bv Mrs. De Lorla

Norman, an American lady who has
lived most of her llfo abroad and who
married in Knglaml, and who returns
hero after many years because the war
makes art, life difficult for tho moment
upon the other side.

Mrs. Norman's work In Itself might
startle us; tho nstonlshlng thing

tho manner lu which It has been
produced. The lady has newr studied

as n profession and had thought
little upon it at all; lu fact gave all

her energies to lilting herself for
career In music; when all of a sud-

den something compelled her to lake
the palette and briHh, something

compelled her to put Ideas upon can-vas,- s,

which astonished no one so much
Mrs, Norman herself when, returned

from out of these uncanny Influences,
sue gazed upon the work sho had been
"compelled" to do.

This It will be seen nt once Is very dif-

ferent fiom the old fashioned nnd ordi-
nary "Insp'rntion." The old fashioned
artist Hiudled hard fir three or four
years at Lie An Students League and
afterward worked four, sis or 'i.th.
yents in fore.gn ntellers before the muss
even so much as deigned tn nod ':i his
direction, nnd sometimes 'Unsplr.UInn"
never descended upon htm at all and

would be forced to take up mural
decoration for a living;.' Mrs. Norman,

on the contrary, has never had to ask of
any ono the secrets of tho profession,
and on the contrary many bnfiled nnd
discouraged nrtlsts conio to her asking
"What do you do upon the second day
of your painting when your canvas Is
all sticky?" for they all ee that tech-
nic has no terror for her.

Mrs. X rman does not attempt to ex-
plain theso "Influences," or at least she
did not attempt to explain them to Tin:
Su.v'h chronicler. Tin; SfN's chronicler
Is unfortunately what is known as n
"young soul" nnd has not had sulllclent
existences to attain to a state of lecep- -

llvlty upon all theso points, nnd of coiimj
Mrs. Nornrin knew this, lie was eager
to know if tho lady could Identify the
Influences and If artists with well won
earthly reputations such as HI (Ircco,
Sebastian del Plomlx) and William M.
Hunt weie struggling for expression
through her or yhcther tho Influences
at work were those of spirits who had
never succeeded In attracting our at
tention In tho flesh but who now think
that fame is better late than never.
Hut he did not dare to nsk, and tho In-

formation was not vouchsafed.
Points of this kind are comparatively

unimportant to tho public, but are of
vital significance to tho critics, ns
George, ltomard .Shaw has pointed out.
It w.ll make a vast deal of difference
to Ui3 experts whether Sandro Hotticelll
or the IhW Algernon llolierts. Ksi.,
painted these canva.e, as y.m may
fancy Tn 'he meantime and until t!ie,e
dllllcttlt ipiestlons urn settled for us the
corporeal agent. Mrs. Norman, must be
credited w;ih the praise or biiiino that
shall be meted out to tills work.

In Ihigl.md Mis. Norman has had a
great deal of success, but as she Is be-
ing impelled more and more toward
mural decoration upon tho largest scnlo
all such projects had :o caso In Un-

complete disruption from peaceful occu-
pations that the great war has brought
about S'm has come to America at u
trying tune, for conditions litre nre
affected too, but with the utmost

She fw'.s certain that the next
seven years of her life In America her
llfo is always In sevens will be
crowned with success, eipial to thnt she
has enjoyed In Ungland.

The feature of tho coming exhibition
will be a small cartoon for a largo wall
decoration, to be carried out In various
marbles fitted to tho lines of the de-
sign, much as stained glass Is fitted to
tho leads In windows, with gilt Instead
of leads to bind the design together and
with brilliant colors everywhere. Mrs.
Norman has never studied the methods
of intaglio or stained glass processes
and does not wish to. Hue of the stipu
lations she Insists upon when this wall
decoration shall be Anally commissioned
Is that she shall not be told any of tlm
ordinary workman's tricks. She sees al-

ready In her mind's eye exactly how the
thing shall bo carried out, and repre-
sentatives of some of tile big decorative

etcher

house who have heiyd of her scheme
say that such work as this has
never before in the history of the world
been undertaken, there Is nothing In-

herently Impossible In It.

Tho reader who Is not occult is begged
not to attempt to read any flippancy
between the lines of this article; It Is a
sincere attempt to put down the story
of an unuMinl art enterprlsn exactly as
It was given, There must be many to
rend this account who will understand It

far better than who narrates It. For
the others It should bo explained that
Mr. Norman frankly confesses to being
a "mystic" hut has no more mysterious
errand here than the wish to have this
work ."ecu and arcepied. She Is is.
tab'lshrd In n studio tlttd up In ad-

mirable tnsie and spoke only enough of
her "views' to show that her designs
were to be approached in a different
manner the usual.

England has not acquired India In

voln, and although there is plenty of

Kasteru thought In vofiiie in America,
it has not broken out In the art circles
to the samo extent ns it has In Inndon.
Mrs. Normnn says she began her pres-
ent under the. guidance of Fiona
MacLeod, with whom sho corresponded
for two years and whose stories were
the first that sho was Impelled to Illus-
trate, fihe has worked a great deal with
Walter Crane nnd it now Illustrating a
book for him. Sho has decorated book
covers for th celebrated binder Itlvlete.
nnd Sir William II, ltlchmond In a let-

ter testifies to his astonishment at
thes extraordinary manifestations. She
nppears to know everybody In London,
Including our own Jo Davidson, Augus-
tus Johns and .lacob Kpstcln.

ART NEWS AND COMMENT.

curious sidelights have been
SOMK by the great war on certain

ait secrpts hitherto held sacred,
(jcorgvs Ohnct writes In the most re-

cent (iinoM;
"I have an old cabinet maker for a

neighbor who has n etltabln talent for
making 'old furniture.' He Is nn nr!lt
and a revolutionary. He was on tho
pontons In l'l nnd If he didn't assist
Ilnvachol In making bombs ho mbtlit
Just ns well have. He has a friendship
for me and talks freely to me. The other
day I went to see him and found him
In a i iiminating mood. '

"1 lend in the papers.' he a!d. 'Hint
to punish the Hermans for the infamies
they have tnmmltud In ll"lglum and
France the allies aiv to take objects
of art from their palaces and museum.
They had better look sharp, for mnnv
of theso objects are Imitation! I know
what 1 am talking about, for that Is
my line. I may venture to tell you
that cM-- at P.u.sdam In tin- - loyal pal-
ace lu the s.il.m of 'William's lady' I
know 'of a lltth- - Louts XV. table which
Is of my fabrication. It was W of
London wiio sold it there fr 1SS.00U

marks. Some price, what? and guar-
anteed against fracture like the table
of tho daughters of the king. Lorpie,
Clilffe nnd Cirnllle. It's an object of
pretension, carefully patlned, with
plaques and Inlaid violet wood, chiselled
copper ornaments, nil number one, and
It cost me three months of work. lie
paid mo '.'..'iOO francs fur It. lint they
mustn't bother with It. It's a fake, but
It's a good fak.'

"Ah, If I only wanted to blab 1 could
tell a few things. Monsieur, you can
scarcely Imagine the number of
there arc, even In tho best Luropean
galleries. I used to know a chap named
C who a specialty of false
miniatures. Here's the wuy he did. He
bought a real IVtltot or a genuine

and paid roundly for It. Then
he would have several copies made by
Italians or Dutchmen, who are clever

,iii,--i

. . . ....

at it. There are some men who succeed
at that gaino marvellously. C always
had a lot of old Ivory tablets on wnlch
were worthless miniature.;. These ho
would blur over and have the fake min-

iatures painted on top, Tho back side
with Its spots nnd Injuries remained
ns it was to establish authenticity.
Heally they would fool the cutest ex-

perts, Theso copies ho would sell for
th same prleo he hnd paid fur the orig-
inal, but ho kept the original for him-

self. He got In this way a splendid col.
lection, and when he showed them to
hi crnnles who were lu tho secret ho
would suy:

Couriny of lUlilo & Co.

Soft ground etching by the young Wm,

while

ho

than

work

fakes

made

lean de Haye. Is thnt wur or brigand-
age?"

"'Hut what astonishes you, monsieur,
In that? replied the cabinet mak'er.
'Have you Ho memory? Pillage Is n
family trait among tho llohenzollerns.
That pious hypocrite of a William, "my
unforgettable grandfather," occupied the
chateau de Ferrlrrcs during the siege of
1 STO, and when ho left he pinched a
little Houvenlr, lie took a ravishing
little pictuio by Mierls which orna-
mented his toom mid put It In hm
valle. r;leetr!fled by the august ex-
ample the etat-maj- helped himself t
the silver, which was swell and very
heavy. After that the Haroneis do
liothsrhlld, who hail already paid a
chargo of 2,10,000 francs for tho pates
that had been consumed hv the royal
suite, said with n quiet smile.

The next time 1 won't even leave
them so much as a pleco of Herman
nickel.

The exhibition of Amerlcnn art in
the Montross (Sjllerles, which Includes
recent work of (Suy Pane Du Hols,
Jnmes Preston. Ilugene Spelehcr, K, Am-

oroso Webter, Alexander Schilling,
liolston Keeler, Hugo Ilnliln, Winer L.
Mnclte.i, Jonas Lie. Allien Twachtmnn.
(ieorge liellows nnd Randall D.ivey, will
! continued until November 7.

The Milch naileries have arranged an
exhibition with oil pilntmgs bv IMward
Durner, De Witt l.ocknmn. William J.
Hair nnd J. Campbell Phllbps; minia-
tures by C. .1. Hitchcock, A. K. Hen-
derson, Mathlns S.indor and Helen M.
Turner, and sculpture by Kdmnnd T.
Qnlnn. Charles L. HIntou, IJlanche
Hubert and others.

A c.illectloti of paintings nnd sketch's
by I 'rank von tier Lanekcn now occu-
pies the nrt galleries of tho Pratt Insti-
tute. Ilrooklyn. Mr. von der Lanekc n'.i
subject aro eipially divided nmon
themes found upon both sides of t u At-

lantic In all of his pictures one en-

counters pleasant color and a rcilned
method of painting.

Tho original Illustrations for "In
Dickens's London," upon which F. Hop-klus-

Smith has been at woik so long,
aro now mi i w In the gallery of
Charles Scrlbner's Sons. These drawings
arc all In charcoal, an appropriate me-
dium fur getting at the soul of weary,
time stnlntd nnd soot stained Londuu,
and a medium In which Mr. Smiths art
Is at Its best. Among the silbjccu are
"fi.idshlll," the home "f Dickens; the
"(ieorge and Vulture Inn," "St. John's
Church," the "Hull inn" at Ilochestcr,
the socno of tho duel in "Pickwick
Papers," and many others that concern
episode in the life of the author ns well
a.s settings for incidents In tho boo!s.

The Keramlc Society of Greater New

Aucrbach Levy,

Vork will open Its annual ..hlhlt'uu of
decorated porcelain on November ! lu
the blue room of the Hotel MeAlpln.
This promises to be specially Interesting
lis 111 ndilltliin to the usual table chilli
there will be a large showing of lumps,
tiles and china specially designed for
period rooms, There will also lie a col-
lection of bowls entered In competition
for a prbo of $ino, given by Mrs. Henry
Kiting, second of tlm so-

ciety.
llxcept for th" private view for mem-

bers and their friends on the evening
of November 0, the exhibition will he

jopen tn tho publle every day between 10

. '.';?

'"Here's a Hall which is. In the Muse j A. M. nnd M P. M., clolng Saturday,
de la Huye. This Houi'dlvl' N In the November 1 1.

Winter U.ilace nt St. Petersburg. This
Vesiler k in tho Munich Pinn- -

cotheque' " ' Alfred W Martin will give n series nf

"I Interrupted the old man- - Illustrated lectures on the Altinan
" 'Tho Crown Prince hasn't bn dlplo-- 1 collection on successive. Monday morn-matl- c,

lias he?' Ho rolled up his sleevn lings rtt 11 o'clock in thn Assembly room
and packed up. the bibelots of, the cha-- 1 ol tho meeting house, ot the So- -

' mC.BrHB

Plintocraiili bv KJI
"Mother of the Dead," .by C. S. Pictro.

Artists' Benefit for Red Cross Fund.

cicty for llthlciil Culture, We4t
Sl.t -- fourth streei. The topics fur
the series and their dates ale as fol-

lows: November 2, A Poet's Plea, fur
the Old .Masters (liruwiilng'.s old pic-tui-

in Florence); November 9. Andrea
del Sarto; November PI. Leonardo da
Vinci and the "Mona LWa's-Smll- No.
vetnber 23, Andte.t Manlegnn, ".Ma-

donna, with Child nnd S ilnts"; Novem-
ber 30, the Florentine P.iint'lng.s of the
Altmaii .collection In the Metropolitan
Museum; December T. the Venetian
paintings of tho collection; December 1 1,

the iuasl-Venetl- paintings of tho col-

lection; December CI, the Spanish paint-
ings of the collection l Velasipie.'s por-
trait or "Philip IV." and "Christ at Mu-
tilans.")

The cnleiury of the birth of Jean.
Franco. Millet on October ), 1S1I.

has given the print division of tho New
Vorl; Public Library an uppjrtunliy
for another nun of its timely minor
shows. number of cases in ihe Stuart
(Sallery I room 310) pi the main building
nt Fifth a cmie and F irty-scco-

street in c tilled with th" etchings Of

Millet, tho woodcuts exicuted by Ills
two brothers after his .lelgns, the four
Inrgrt lithographs of North American
Indian llfo by i'haii"S Kudm r in which

'
the Ijttei's friend and neighbor Millet
drew the tlguns, and the usual prints
and bjolts concerned with thu urtiM,
the mateii.il iK'ing practically all part
of the s. P. Avery collection.

It always gives a deep, set lou pleas-
ure to funic back to these plates of Mil-

let, these visions of the French peasant,
simple nnd large In style, rendered in a
big, classic p!rit. Thesu "(lleuners."
"Diggers." the "Shcpheiiles," or that
unforgi'tabL- - "Peasant With a Wheel
barrow" they are nov niirely Illustra
tions of French rural life but typical i

figures nt the glenuer. thn digger, the
sower. in wliicli the signiucance which
such actions have fur us Is summarized
with a noteworthy fore of expression
The deep feeling that lies behind theu
work I contagious nnd compelling,
and the nppuient simplicity of exprts-slo- n

beconii s evidently subtle If we re-

gard the harmonious flow of line In a
composition such ns "The tilenneis."

Technique, nlwuys a moms with him
nnd lint on end, is also always intelli-
gently lilted to hi medium. So nlso in
his woodcuts, bold In execution, done in
fov lines, with kinship to the work of
the men of the sixteenth century. His
art responds to nn call of fad or fashion.
Its interest Is perennial became it Is
Imscd on human Ideals and sympathies
that are part of our heritage and of our
future hopes.

Another novelty n a season that bids

fair to lie replete with novelties Is tho
announcement of Miss Christine Lums-don- 's

Conversations In n Studio at so
much "per" which will occur on Tues-

days, Winning on November 10. The
following topics hnvo been chosen for
the six conversitlonst "Art and Art
Expression, I'ho Secrets of Art,"
Stimulating a Iive for Art," "Truth In
Painting, ren Living American Art-
ists" and "Whistler's Valentine," Tho
fifth of thes,, conversations ought to be
especially Interesting. Miss LuniMlnn
should have the ten living artists pres-

ent nt the tnlk.

Keppel ,t Co. have ail exhibition of
representative Impression!) of tho four
etchers Mulrhenil Hone, D. V. Cameron,
Anders Horn nnd, last but not least,
AiiiMintn l.eneie. Sncnkliig of them Mr.
Keppel says:

"To-da- y w show the work of four
living master of etching: X.orn, Lep. re,
Cainer.ni and Hone How many periods
of the pist have there been lu which1

j we could have dun better? At a crtaln
I point in the seventeenth century, say,

lii pi. we could have exhibited the wurk
nf Itembi'.iiidl. Van Dycl;, (iiiudo and

i v in imn.l.'. ThnL would Inde'il hove
been nn exhibition of four living masters
of etching' In I '17.1 Claude and Van

jostade were still living, but wo should
have lost our two greatest names and
should have had to ivpliieo them bv

I ('allot nnd Huysdael. In 1700 wo could I

not have shown a single great etcher.
Canalelto was living at that tune but
was still a child. In 17.10 w' could have

'shown only th work of Cnnalettn nnd1
Piianes. In 177.1 that of liranesl nnd
lliijii. in isoft and W" C.oyn atone.

"With 'hi- - year l&.io we come to an
other great period. In that year an

of tho work of great living
etchers could havo included Millet,
Daubleny, Haden and 5Ieryon, In 1S75

Meryon had died, but in spite of that.
with th.' exception of the period of Hi 10,

It was perhnps the very greatest mo-

ment fur etching. One could havo ex- -
llilblicd .Millet. D.iiiblgny, linden, Whis-
tler, Legrus, lluhot, llracipn monil and
Leprrc.

"It appenrs from this that while there
have been two period, one about M-- .l

to IOSii, and nnother from 1S.10 to 1X75,

that weio far stronger than the present
day In etching, there have been many
other periods, two centuries In fact,
which were weaker."

Next Thursday Veiling, November B,

Dr. Kruno Kmellt of Adelphi College,
IKrookUn, will close the course of lec-- !

tun s on "Italian Towns: Their Art and
Their Itomanee," which he lias b'eii
delivering under the auspice of th
Hoard of IMucatinii lit Public School .19,

C2S Hast Flft -- seventh street. The sub-
ject of the c!oing lecture will b

"Slen.i: A Medlu'Val City of Dieumers,"
On the evening of the 3d at the Mil-seii-

of Natural History, Scvent- -'

stt 'et and Central Park West.
Alexander T Van Laer will routiuun
his course on "The History of Painting"
with n lecture on "Millet and the liar- -
blzon Painter."

The following wt- - U the Kuuid or IM'l- -

c.itiun will open two new courses on
art. At Public School 10T., insth trct
wot of Amsterdam avenue, John
Qulncy Adams will open a course on
"Art and Dally Life." while at Publ,e
School o'.i Piof. Louis Weinberg of th
College of the City of New York will
begin a course on "Modern Artists and
Their Message"

Thu first of Itichnrd lldeiheliner . ex- -

hilutlons is of early color woodcut.", 'n
eluding sumo exceedingly rare spccl- -

mens of (icrman and Italian origin.
"As In other Held- - of the graphic

arts," says Mr. lMerhelin'r, "both Italy
and tiermany claim the invention of
color woodcuts, dubbed by its Italian
originator, I'go da Carpi, 'chiaroscuro'

"Whllo t Ins first (Icrman specimens
nntedete the Italians by a numb'r of
years tho first dated one n accordance
to Krlte!ler (the Cr.mach shown here)
bears the date LIDS, whereas I'go's first
dated plate shows MIS--th- e Italian mav
be somewhat Jiistillcd to claim the title
of Inventor, as his efforts soon devi.-ope- d

a t'chiiluiie materially dllferent
from the Certiian method.

"The (icrman method consists mainly
in the uso of a regulnr woodcut hlock.
to which another plate, containing on
distinct tone with spared out high-
lights, Is added. This gives the rich
chiaroscuro effect to tho regplnr wood-
cut whrro else the line work Is pre-
dominant. This life of two plates had
nlso at ilrst been taken up by t'go da
Carpi. What, In nccordauio to as.ir,
Is to be coiiMlder.il his Ilrst effort, t'lo
'Sybil and Child,' shows iiractlcally the
same method of two plate. Hut soon
I'go tried to eliminate the line work en-
tirely, woiklng mainly with surfaces n
different gradations of light and shadow.
Thu wo sen him apply one p!je fc
Ihe deep shadows and a varying num-
ber of others for producing the lighter
grades, although often using tlm s.unn
colors on each plate Tho elfect thus
produced was entirely new In the I, no
of engravings, Imitating very chvertv
the style of wash drawings or paintings
'en camayeu.'

"In (iorm.iny this method was ap-
parently always considered morn or es
an experiment ami never became of gen-
eral practice. This accnunts fur the fact
that the few specimens thus mad' ni
so exceedingly rare They nre mor
sought nftcr by the ambitious colled ir
than the H dine productions whri
I'go's new ninIc found a f w clever nd
Industrious followers.-- '

Arlington Art Galleries
Exhibition of
Paintings by

Alexander Grinager
Noitmbtr 2nd to Nth inclusite

274 Madison Avenue
Between39th5c0thSti.NewYorkClty


